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Tudo g. é feio me adoece,
tudo . € belo faz-me bem a mim.
Eu sou assim. Sim, mas parece,

g. € escandaloso ser-se assim!

Afonso Lopes Vieira, Notas Diversas (apud Nobre 2005, II: 370)
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E, como ainda ha pessoas que supdem
gue a minha casa de S. Pedro de Moel
foi construida por mim, recordo que
ela esta ha um século na posse da
minha familia, posse que se alienou
apenas durante alguns anos.

(NDG 1942: 242)

Afonso Menino, 102 15
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And, as there are still people who
suppose | built the house in S. Pedro
de Moel, | remind that apart from a
few years, it has belonged to my
family for a century

(Nova demanda do Graal 1942: 242).

Afonso Menino, 10a 15
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Manter vivo o patriménio: a casa que esta rezando ao mar...

A linha mestra da recuperacao da
Casa como espaco museologico, em
2005, foi a devolugcao, com rigor e
fidelidade, a um estado original
anterior, isto €, o tempo em que 0
seu proprietario, Afonso Lopes Vieira
(1878-1946), habitava a casa e
dispunha a orientacédo, a dinamica e
0 enriquecimento do espaco com a
sua sensibilidade de artista e
eclético homem de cultura.
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Keeping the heritage alive: the house that is praying to the sea...

The opening to the public of the Afonso
Lopes Vieira House-Museum [CMALV]
. Seisi on 08 July 2005, was the

B s consummation of an extremely old
wish for the revalidation and
appreciation of the region’s cultural
heritage. The guideline for the
recovery of the House as a museum,
in 2005, was to return it to its exact
original state, that is, to the time
during which the owner, Afonso Lopes
Vieira (1878-1946), lived there and
was responsible for the orientation,
dynamics and enrichment of the
space using the sensitivity he
possessed as an artist and an eclectic
man of culture.
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O percurso bhiografico e a
producao literaria, bem como a
accao cultural de ALV,
encontraram na Casa de S.
Pedro o elemento material ideal
para incorporar a visao estética
e ética do escritor.

A Casa sera a projecc¢ao de um
edificio enquanto obra potencial,
provavelmente até o espécime
bibliografico mais rico,
composito e complexo, feito de
estratos diferentes e de camadas
sobrepostas.
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Effectively, the works of Lopes Vieira are closely
associated with the beach of S. Pedro de Moel, a small
community located around 10 km from Marinha Grande,
a rudimentary seaside resort at the end of the 19t
century when the writer’s family began frequenting the
place.

If, as he states at the 1940 conference, “Passeio nas
Minhas terras” (NDG 1942: 239-276), he spent his first
holidays in S. Pedro de Moel when he was just one year
old, that is, since 1879, it is known that the writer never
missed a summer up to 1945, although he sometimes
cut short the long months from April or May to October or
even November, with visits to the Cortes” house
(especially during the wine harvest), short tourist trips
around the country or longer trips abroad.

S. Pedro de Moel thus appears as a place of choice and
cult, a place for the creation of a work of art and its
intimate consecration, counterbalancing Lisbon, a stage
for the public reception, divulgation and appreciation of
an aesthetic that flourished in the fertile environment of
his seaside home.
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Enquanto habitou a Casa, o
escritor fez dela um verdadeiro
estaleiro de experiéncias
estéticas, decidido a
transforma-la naquilo que
descrevera ao seu amigo,
Artur Lobo de Campos, como
um NINHO DE ARTISTAS

(Nobre, 2001: 21).
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In the House, and above all
on the balcony, Lopes Vieira
dreamt, Idealised, wrote,
corrected, rewrote, discussed
with friends, read his recently-
orchestrated poems to guests
for the first time, planned new
cultural activities, enjoyed
get-togethers, forgot about
himself, and caught sight of
the utopian islands of his
dreams of “Portugueseness’.
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| ESTRATO - 1902 / 19037

A fotografia das obras da casa, em que a varanda, tal como a herdamos, esta
a ser rasgada, a0 mesmo tempo que se ergue o paredao frente ao ma.
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| STAGE - 1902 / 19037

One of the first stages should correspond to the year of 1902, the year
of the wedding, which corresponds to the photographs of the work
done on the house, in which the balcony, as we inherited it, is being
torn up, at the same time as the wall in front of the sea is being built.
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Il ESTRATO - 1909
1.2 camada — a febre de renovacéao.
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Meu caro Artur:
[...] Quanto as ombreiras, decido o seguinte, q. € o melhor: Em vez do desenho dos cache-péts, far-se-a um desenho de rosas e espigas de

trigo, como o Zé Dias ja fez para uma cercadura para um nicho, g. lhe encomendei.

Se pudessem fazer as rosas superiores como desenho, era éptimo.
As rosas em azul, as espigas em amarelo. Fica isto pois assente, ndo levando as ombreiras filete nem nada dos cache-péts, mas, como lhe digo,

as rosas e as espigas, mas so isto, além, é claro, do trago azul a volta da ombreira.

[...]
Carta de 23 de Agosto de 1909 / Nobre, 2001: 23.
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Il STAGE - 1909 — the fever of renovation

In the summer of this year a fever of renovation led
him to fit jambs on the two outside windows of the
west facade (Nobre 2001: 21-23), of the panel
‘Camdes de coroa de espinhos’, on the same
facade (Nobre 1999: 300), and, due to the
relationship with the same tile factory, Arcolena, in
Coimbra, most probably the record of Our Lady of
the Mount on the inside southern wall of the
bedroom. Lopes Vieira recorded his devotion to
the master writer of the Portuguese language,
making him the patron saint of the house, as well
as the almost superstitious devotion to the Saint
who was godmother at his baptism in the far-off
year of 1878, and who accompanied him
throughout his life and laid him to rest in Prazeres
cemetery in Lisbon, which holds the writer’s mortal
remains (Nobre 2003: 93-95).
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ALV, na sua estadia em S. Pedro de Moel, socorreu-se dos préstimos do seu amigo ARTUR LOBO DE
CAMPOS (1884-1949), a viver em Lisboa. ALV estava interessado em transformar a casa num ninho de
artistas, concebendo uma cercadura para as janelas do exterior, com pinturas de cache-péts (14 de Agosto
de 1909). Depois (23 de Agosto de 1909) evolui para um desenho com rosas e espigas de trigo, numa
clara alus&o ao seu livro de poesia de 1908 O Pao e as Rosas e a fase franciscanista da sua obra. Alias,
tanto esse livro como Rosas Bravas, de 1911, em edicdo de autor, assim como as obras para a infancia da

mesma data, apresentam no frontispicio uma cercadura de rosas e espigas de trigo semelhante as destes
azulejos.

José Dias foi 0 artesé@o da cercadura, como de outras pegas encomendadas por ALV para a Casa.

Tiago seria 0 operario que aplicaria as cercaduras, na alvenaria das janelas.
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The window frames are closely linked to the work
produced at the time, mixing the themes of roses and
wheat ears in a clear allusion to the book O Pao e as
Rosas (1908) and wholly inspired by the frontispieces of
his works of the same time, such as Rosas Bravas
(1911). This stage should be read as the first phase of
the transformation of the House into a Ilterary S|te by

means of the decorative tiles. | e
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Nao sao os louros gregos que coroam 5 T |
Camoes, da casa o santo protector; L GemN Ll
S&0 os cruéis espinhos que magoam INE
quem canta em Portugal com fé e amor! T ]

Excerto do Postal a Augusto Rosa, com carimbo de 5 de Setembro de 1913,
BMLALV, A104, n°. 32605 in Nobre, 1999: 300.
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I ESTRATO - 1916

ao estilo sebastianista

[...] aqui anda tudo revolvido com as obras de
reparacao da nau [...] A casa teve de presente
este ano um painel de azulejos — a Nau
Catrineta, com dois versos de romance — e
duas sobrepostas tambem de azulejo, que
enriquecem a varanda, reforgando-lhe o estilo
sebastianista. [...]

[...] P. S. Os versos do azulejo da Nau Catrineta
sao com efeito estes — A minha alma é sé de
Deus — e o corpo da agua do mar. Esta numa
parede voltada para o mar e fica bem assim.
As sobrepostas da varanda tem ao centro a
Cruz de Cristo e aos lados as esferas. Ficou
engragado e da uma bonita nota de cor. [...]

Excertos de Carta a Leonor Rosa, 16 de Junho de 1916, BMLALV,
A118, n°. 33601 in Nobre, 1999: 300-1.
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Il STAGE - 1916 -

a Sebastianist style

This consisted of the addition of the
‘Nau Catrineta’ tile panel on the
outdoor west facade under the balcony,
and the overlays with the armillary
spheres on the two inside balcony
doors, in a Sebastianist style (Nobre
1999: 300-301).

Aquilino Ribeiro established the
connection between the maritime
emblems of the armillary sphere and
the cross of Christ with the Convent of
the Order of Christ in Tomar (Ribeiro,
1949: 292) and it is highly probable
that the Palace of Sintra, home to the
only examples of armillary spheres on
tile (Pereira, 1991 20), served as the
model for the writer.
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IV ESTRATO - 1925-27 - uma nau no estaleiro,
sempre sujeita a novos arranjos, fixando da forma mais
definitiva — atraves da inscricao na pedra:

a memaoria sobre a obra produzida.

Casa Catrineta,

desprende-te enfim do chao,

entra-me pelo mar

e la ao largo vai naufragar

parair ao fundo com o meu coragao!
Oh! nao poder arrancar-te do chao!

E, gageiro, embarcar

em ti, meter-te ao mar

para ir naufragar,

para ir ao fundo com 0 meu coragao!...

(OTAMC 1940: 86)



IV STAGE - 1925-27 - a ship in the repair yard...

The fourth phase is from 1925-27 and
Includes the placing of stones with the
iInscription of the works Amadis and
Diana and the commemoration of the
visit of José Maria Rodrigues to the
House to take part in the labor
camoniano of the national edition of Os
Lusiadas, by Luis de Camobes, 1928.
The House lived on, like a ship in the
repair yard, always subject to
renovations (Nobre, 2005b: 195-6),
recording in the most definitive possible

way — by means of inscriptions in stone
— the memory of the published works.



V ESTRATO -1929

com ele ergue-se de raiz um novo edificio adjacente a Casa:

a Capela dedicadaa N.? Sr.? de Fatima
>

Planificou uma festa de inauguragao que juntou as
obrigacgoes religiosas e as artisticas com os amigos e a
populacgao local.

O evento ficou registado para a posteridade num
documentario filmado que sobreviveu até nés, como um
dos primeiros testemunhos da casa como lugar de
peregrinagoes literarias.
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V STAGE - 1929 abrand-new building arise next to the House:
the CHAPEL dedicated to our Lady of Fatima

This phase is more interesting and representative of a
symbiosis of maritime and religious themes, but all interpreted
as emblems of an idea of nationality under construction.

If the three shepherd children and Our Lady of Fatima
correspond to a stage of religious affirmation, later adopted
under the ideology of the Estado Novo, this religious
symbology was used here to the same effect as the seashells
or the door overlay with the cross of Christ.

Themes of the most genuine aspects of Portuguese ethos.
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VI ESTRATO -1935

“l...] P.S. A casa tem agora um verso de
Camoes incrustado frente ao Mar. Veras
como tudo esta melhorado.

Adoroisto.A.”

Postal de 8 de Setembro de 1935
Nobre, 2001: 76

[...]

Onde a terra se acaba e 0 mar comeca
ha uma casa onde amei, sonhei, sofri;
encheu-se-me de brancas a cabega

e, debrugado para o mar, envelheci...

Onde a terra se acaba e 0 mar comeca

é a bruma, a ilha que o Desejo tem;

e ouco nos buzios, té que o som esmorega,

novas da minha patria, além, além!...
(OTAMC 1940: 11)

Onde a terra sc acaba
‘€ O mar comeca

AFONSO LOPES VIEIRA
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VI STAGE - 1935

The sixth phase is 1935 and Onde a terra sc acaba
includes the placing of the stone € O mar comega
with the inscription quoating
Camoes, Onde a terra se acabae o
mar comeca.

This stone was a foresight of the
title of Lopes Vieira's last work of
poetry, materialising the embryo of
his creativity in the House.

AFONSO LOPES VIEIRZA
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